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Translation is closely related to ideology. However, systematic studies of the 
relationship between ideology and translation are rare and few in the literature on 
translation research. Traditional approaches to translation research tend to be 
source-oriented, concentrating on the faithfulness of translation through textual 
comparisons. Since the “cultural turn” in translation studies in the 1980s, some 
scholars have begun to incorporate socio-cultural contexts into translation studies. 
André Lefevere was the first to point out the decisive role of ideology in translation 
in his theory of “rewriting.” Since then, scholars of translation studies have been 
paying special attention to the interaction between ideology and translation from 
different perspectives.  
Based on previous studies of the relationship between ideology and translation, 
especially Lefevere’s theory of rewriting, this thesis attempts to interpret and verify 
the ideological manipulation in translation through a case study of the translation and 
reception of The Gadfly in China in the 1950s. First published in 1897, The Gadfly 
by Voynich is almost forgotten in the field of Anglo-American literature. However, 
when it was first translated into Chinese in 1953 by Li Liangmin [李俍民], it was 
instantly listed among the revolutionary canons and was regarded as a political 
textbook for the Chinese young people who were encouraged to learn the values of 
heroism, patriotism, and anti-imperialism. Different rewriters, including the 
translator, the publisher, and critics, rewrote the original novel in various ways to 
keep it in line with the ideological requirements in the 1950s and to ensure Chinese 
young people’s correct reading of this novel. The canonical status of The Gadfly was 
reinforced by the popularity of various adaptations of this novel in the 1950s. The 
canonization of The Gadfly in China, including its translation, reception and 
adaptation, is closely related to ideology beyond literary norms. This thesis adopts a 
descriptive method to focus on how translation, criticism, adaptation and other forms 
of rewriting work together to establish and reinforce the canonical status of The 
Gadfly in China, thereby bringing to light the manipulative force of ideology 
concealed in the process of its translation.  
 































种方式改写原小说，以使其符合 20 世纪 50 年代的意识形态要求，并保证中国
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Chapter 1  Introduction 
 
1.1 Background of this thesis 
With the advent of the cultural turn in the 1980s in the field of translation studies, 
scholars began to pay more attention to the relationship between translation and 
socio-cultural factors such as ideology, power, norms, etc. Traditional studies of 
translation regard translation as mere trans-coding between source texts and target 
texts and are “geared primarily to formulating rules, norms or guidelines for the 
practice or evaluation of translation” (Hermans, 1999: 7). As a result, the social and 
cultural contexts within which translation is produced are ignored. However, 
translation is not done in the vacuum. Since the cultural turn, translation studies have 
been freed from incessant debates on fidelity and criteria of equivalence. Scholars 
such as Hermans (1985, 1999), Lefevere and Bassnett (1990) adopt a descriptive 
approach towards translation and pay more attention to the interaction between 
translation and culture. Their studies shed new light on researches on translation, and 
enhance the importance of translation at the cultural, historical and social level as 
well as the understanding of the relationship between ideology and translation.  
The exercise of ideology in translation is as old as the history of translation itself. 
Fawcett (1998: 107) claims that “throughout the centuries, individuals and 
institutions have applied their particular beliefs to the production of certain effects in 
translation.” However, the relationship between ideology and translation is seldom 
systematically studied. With the accelerating globalization and more frequent 
communication between different cultures, there is growing concern for intercultural 
ideological tensions. Studies of ideology proliferate in many fields, and the field of 
translation studies is no exception. A number of scholars have published books on 
the relationship between ideology and translation, such as Herman’s Crosscultural 
Transgressions — Research Models in Translation Studies Ⅱ: Historical and 
Ideological Issues (2002), Lefevere’s Translation, Rewriting and the Manipulation 
of Literary Fame (2004), and Calzada-Pérez’s Apropos of Ideology: Translation 
Studies on Ideology － Ideologies in Translation Studies (2003). These studies 
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what gets translated and how source texts are translated. Reception of translations is 
also influenced by ideology. On the other hand, translation leads to changes in 
ideology. Translation can help to maintain the dominance of a certain ideology. 
Sometimes translation becomes a means of ideological resistance. This thesis mainly 
focuses on ideological manipulation in translation.  
Lefevere’s (1985, 2004) theory of rewriting is seminal for the study of 
ideological manipulation in translation. He introduces the concept of “rewriting,” 
which refers to “translations, histories, critical articles, commentaries, anthologies, 
anything that contributes to constructing the ‘image’ of a writer and/or a work of 
literature” (Lefevere and Bassnett, 1990: 10). Translation is the most recognizable 
type of rewriting. Lefevere (2004: 5) asserts that “rewritings are produced in the 
service, or under the constraints, of certain ideological and/or poetological currents.” 
Ideology, through its influence on patronage and poetics in a particular historical 
period, covertly and overtly manipulates the selection of source texts, the translator’s 
choice of strategies, editing and publication of translations, criticism of translations 
and readers’ responses. Lefevere’s (e.g. 1985, 1990) studies expand the field of 
translation studies and direct the attention of scholars to the surrounding 
socio-political, economic and cultural forces that influence translation. 
Scholars of translation studies have been attaching great importance to the 
studies of the influence of ideology on translation since Lefevere (1985) introduced 
his pioneering theory of rewriting. However, few of them approach the influence of 
ideology from the perspective of canonization. Canonization, in this thesis, mainly 
refers to various ways of rewriting a literary work to establish its canonical status in 
the target culture. Ideology influences the acceptance or rejection, canonization, or 
non-canonization of literary works (Lefevere, 2004). A work is canonized in the 
target culture not just because of its literary value. Usually, a work is canonized 
because it meets the need of the target culture in a particular historical period. 
Translation is the most important way of canonizing a literary work in the target 
culture. Ideology decides which works can be selected and translated. Other forms of 
rewriting, such as criticism and adaptation, also contribute to the canonization of a 
work of literature in the target culture. Studying why and how a literary work is 
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canonization and translation.  
Translation activities in China in the 1950s provide abundant examples for the 
study of ideological manipulation in translation. The dominant ideology of that 
period consisted of socialism, anti-imperialism and anti-feudalism (Wang Yougui [王
友贵], 2003: 11). It interfered with literary production and literary translation. 
Selection of source texts was influenced by the dominant socialist ideology. Most of 
the source texts were selected from literary works produced in socialist countries and 
newly independent democratic countries. Translations of works from the 
above-mentioned countries were regarded as classics encouraging Chinese people to 
devote to socialism. In order to make source texts consistent with the dominant 
socialist ideology, translators always adopted various strategies to rewrite them.   
 The Gadfly, written by Irish novelist E. L. Voynich, was first published in 1897 
in New York. Its anti-clerical contents disturbed critics and readers after it was first 
published. Soon the novel and its author were forgotten in the West. However, this 
novel was regarded as a revolutionary canon in China in the 1950s. Even before it 
was translated into Chinese, the Gadfly, the protagonist of this novel, was widely 
known in China because he was praised by Paul Korchaign, an idol of Chinese 
young people. After the novel was translated by Li Liangmin and published by 
China’s Youth Press in 1953, it instantly achieved great success. Regarded as a 
revolutionary canon and political textbook, The Gadfly served to encourage Chinese 
young people to learn the values of heroism and patriotism. Generations of people 
were moved by the Gadfly’s spirit and perseverance. The 21st century witnesses new 
interpretations of this novel. They highlight this novel’s description of love and 
human nature, which was condemned in the 1950s. 
Li Liangmin’s translation of The Gadfly in 1953 is the most important step in 
canonizing this novel. In this version, the translator and the publisher, to a great 
extent, rewrite the original novel to make it in line with the dominant ideology. 
Paratextual documents in this version such as the foreword and illustrations highlight 
the heroic image of the Gadfly. Critics, guided by the dominant literary policy, also 
praise the Gadfly as a model revolutionary. The popularity of different adaptations of 
this novel further reinforces its canonical status in China. Various rewritings which 
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the 1950s. This thesis, which combines macroscopic analyses of socio-cultural 
contexts and microscopic analyses of texts, paratexts and extra-textual materials, 
provides a detailed study of the ideological manipulation in the translation of The 
Gadfly.  
 
1.2 Methodology of this thesis  
This thesis approaches the phenomenon of translation principally with a 
descriptive method. Traditional approaches to translation research tend to be 
prescriptive and normative, focusing only on fidelity and equivalence to original 
texts. The descriptive method takes the translated text as it is and tries to determine 
various factors that may account for its particular nature. The descriptive approach 
“aims to go beyond isolated occurrences or texts and take into consideration 
socio-cultural factors in order to provide a broad contextual framework for 
individual phenomenon” (Hermans, 1985: 13). By means of descriptive approach, 
this thesis links researches on texts with researches on contexts. 
This thesis first provides a thorough and systematic study of the political 
climate and literary system in the 1950s, which have great impact on Li Liangmin’s 
translation of The Gadfly. Then this thesis explores ideological manipulation in 
translation through a comparison of Voynich’s The Gadfly, Li Liangmin’s version of 
The Gadfly, and Qing Xuexian [庆学先]’s version of The Gadfly. In addition to 
textual comparisons, paratexts such as illustrations, prefaces and forewords in 
different versions of The Gadfly are also studied. Analyses of criticism and different 
adaptations of this novel are also included in this study.  
 
1.3 Organization of this thesis 
This thesis is composed of six chapters. Chapter 1 is the introductory part. It 
briefly states the background, methodology and the organization of this thesis. 
Chapter 2 briefly reviews previous studies of the relationship between ideology 
and translation. This chapter also introduces The Gadfly, its author and the reception 
of this novel in different countries. 
Chapter 3 consists of four sections. The first section provides an overview of 
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